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Because this is an installation, not merely 
paintings: rather than being wall‑mounted, 
the paintings are laid out in a circular 
arc directly on the floor. While Molinari 
dedicated his career to geometric 
abstraction through an exploration of 
colour and the structure of pictorial space, 
with Vent bleu he examined space in two 
ways: within each canvas and within the 
exhibition space.

The circular arc of Vent bleu evokes a 
scene that served as a backdrop for 
Charles Papasoff ’s jazz trio during the 
1995 Festival International de Jazz de 
Montréal, when the work was installed in 
the Beverly Webster Rolph Gallery at the 
Musée d’art contemporain de Montréal, as 
part of the Molinari retrospective.2 Apart 
from this brief presentation, in addition 
to the one at the Musée national des 
beaux-arts de Québec to mark its 2005 
acquisition, Vent bleu has remained—like 
the wind— invisible.

Thirty years after Molinari created it in his 
studio on rue Sainte-Catherine Est—now 
the Foundation—the polyptych returns 
to the place where it first emerged. The 
atmosphere that Vent bleu naturally 
evokes has become a meeting point 
for new visual and live arts creations 
guided by the theme of wind. The artists 
Anne-Marie Proulx, Maude Arès, Mykalle 
Bielinski, Erin Hill and Nina Vroemen 
(Horizon Factory), as well as Vanessa 
Bell and Catherine Cormier-Larose, were 
invited to respond to Molinari’s polyptych 
through the lens of the wind. The 
exhibition explores the gamut of the wind's 
multiple identities: a natural element, a 
vector of movement, the breath of life, a 
bodily sensation, and poetic expression.

Due to its unpredictable nature, the wind 
can have either a positive or negative 
reputation, depending on the context. 
The impact of certain winds on the 
climate can even affect the body due 
to the changes in pressure they cause. 

A Quest for the Intangible:  
Catching the Wind

You don’t look at Vent bleu; you feel 
it—like a gust of wind that catches you 
by surprise as you round a cliff. You dive 
into it l ike a bird who spreads its wings 
to embrace every shade of blue in the 
sky. Elusive, invisible, and intangible, the 
wind insists on remaining formless, but it 
evokes impressions. An aerial messenger 
and a foundational element in many 
cultures, traditions, and cosmogonies 
around the world, it stirs and soothes in 
equal measure. And its voice, in turn, 
conveys stories and ancient myths that 
reveal its many facets: gentle, warm, 
comforting; brutal, icy, devastating.

Vent bleu by Guido Molinari (1933–2004) 
has no definite connection to the wind 
other than its title. A title, however, is 
never innocuous, nor is the colour of this 
singular Molinari work. The polyptych's 
blues, which naturally evoke the celestial 
realm, are among the most cherished 
colours of his painting practice, so 
much so that he devoted himself entirely 
to them from 1991 to 1997 with the 
Quantificateurs bleus.1 This body of 
work, in which the artist explored the 
subtle variations in tone within a single 
colour, invites a longer viewing mode 
akin to contemplation. Given its scale, 
Vent bleu is not only the pinnacle of 
the Quantificateurs bleus series, but 
also one of Molinari’s greatest works. 
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For instance, in the south of France, the 
mistral is said to drive people mad. During 
an artist residency in Marseille in 2018, 
artist Anne-Marie Proulx experienced 
this wind firsthand and sought to 
capture its effects, which she presents 
in the series Catabatique (2018–2026). 
Mirroring her practice, it unfolds through 
a dialogue with the landscape in which 
pine trees, shrubs, and the sea horizon 
bear witness to this ambitious pursuit. 
Maude Arès was presented with another 
formidable challenge: to invite the wind 
into the Foundation’s vault, a remnant 
of the former Montreal City and District 
Savings Bank. In this enclosed space 
where air does not flow, Arès presents 
a site-specific installation composed of 
miniatures made from found materials. 
The resulting immersive and finely crafted 
environment is brought to life by visitors' 
presence and breathing.

Breathing is like an inner wind that carries 
oxygen through the blood, nourishing 
the cells and organs that sustain our 
lives. The association of the wind with 
breathing brings together around Vent 
bleu artistic explorations that embody 
these at once internal and external 
movements. Mykalle Bielinski’s crystalline 
voice blends electronic music, poetry, 
and sacred chants. Drawing on various 
musical traditions, her lyrics take visitors 
on a journey through different cultures, 
much like the wind as it sweeps across 
the land. As part of this exhibition, her 
intimate performance at the heart of Vent 
bleu is meditative in nature, much like 
the Quantificateurs, whose subtle tones 
unfold over time. The duo Horizon Factory, 
consisting of Erin Hill and Nina Vroemen, 
offers an exploration of the wind and the 
sky in an experience that is both intimate 
and collective. The performance summons 
the practice of deep gazing, inspired 
by Pauline Oliveros’s work on deep 
listening, a form of profound listening 
that encompasses sounds, noises, and 
auditory sensations. Vent bleu becomes 

1	 Although Molinari devoted himself entirely to the 
Quantificateurs bleus from 1991 to 1997, he began 
exploring this body of work in 1984–1985.

2	 Guido Molinari, une rétrospective, presented at Musée 
d’art contemporain de Montréal from May 18th to 
October 1st, 1995. Curator: Sandra Grant Marchand.

an excuse to pause, slow down, and 
feel, as Vanessa Bell and Catherine 
Cormier-Larose will do during writing 
micro‑residencies that will conclude in a 
moment of shared presence.

Like arms reaching out in welcome, Vent 
bleu holds these artistic encounters that 
explore the wind, breath and breathing, 
with Molinari’s polyptych serving as their 
setting. In this bluish atmosphere that 
evokes both altitude and depths, let us 
be touched by the wind, no matter which 
direction it comes from. 

	 — Camille Bédard

Calendar of performances and  
activities related to the exhibition:

–	 Saturday, June 20th, 2 pm: Guided tour 
with the curator

–	 Monday, June 22nd, 6 pm: Yoga 
practice guided by Camille Bédard

–	 Saturday, June 27th, 10 am: Meditation 
with the artworks guided by Vincent 
Arseneau

–	 Thursday, July 9th, 6 pm: Deep Gazing: 
into the blue. Performance by Horizon 
Factory (Erin Hill and Nina Vroemen) 
Postponed to July 10th in case of  
heavy rain

–	 Thursday, July 16th, 6 pm: Commented 
visit with artists Maude Arès and 
Anne‑Marie Proulx

–	 Thursday, July 23rd, 6 pm: End of 
poetry event with Vanessa Bell and 
Catherine Cormier-Larose

–	 Saturday, August 1st, 10 am: Meditation 
with the artworks guided by Vincent 
Arseneau

–	 Monday, August 10th, 6 pm: Yoga 
practice guided by Camille Bédard

–	 Thursday, August 20th and Friday, 
August 21st, 8 pm: Venti. Musical 
performance by Mykalle Bielinski

For full details on the activities 
and how to register, please 
visit our website by scanning 
the QR code below.
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